Permanent Painting

painter used it. Some painters use poppy oil, which is
almost colorless; other painters use walnut oil, but the
author finds that while poppy oil and walnut oil are
not so prone to become yellow with age, they never-
theless do become yellow and have in addition the
fault of drying exceedingly slowly, which interferes
largely with the progress of the painting. The driers1
that painters use are also to be avoided. The one
color, megilp, which contains both lead and manganese,
frequently exhibits a dirty pink, and the sugar of lead
drier turns the oil yellow even quicker than white
lead does.

Summing up the facts before us, it is reasonable to
conclude that in order to make a painting permanent
a medium like damar or mastic varnish, which has
back of it a long history and is not experimental, may
be advocated for general use as a varnish with which
to glaze a painting and preserve its permanency. It
has very few defects and much in its favor. In looking
over the works of the Flemish artists, particularly
those by the Van Eycks, which may be seen in the
London galleries, it is quite evident that all these
painters used a medium other than tempera. It is
exceedingly likely that the medium contained little
linseed oil, and possibly a varnish composed of an
easily soluble gum, either like damar or mastic.
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